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There are two definitions of the term ‘stereotype’ given in the study guide; on page 2:
According Homi Bhabha (1994:70), stereotype is used ‘to construe the colonized as a population of degenerate types on the basis of racial origin, in order to justify conquest and to establish systems of administration and instruction’.
And page 26:
 
Stereotype – originally taken from a process in printing, the term has become a Standard English phrase of a concept, term, or description that is fixed and unchanging – normally with a pejorative ring, suggesting that oversimplification and prejudice are involved in its formation and use ... [W]e can isolate stereotypes based on race or culture, on age, on profession, and so on. Moreover, stereotypes may masquerade as positive: thus the beliefs that women are naturally intuitive, or that Black people are always happy and have a wonderful sense of rhythm, are no less stereotypical than more overtly negative views ... It should be added that according to many theorists a stereotype is only fully effective in disseminating a particular ideology when it is not recognized as a stereotype but taken as truth or natural. (Jeremy Hawthorn, A Glossary of Contemporary Literary Theory, 2000:334–5) (Dambe et al)
 
Discuss below how stereotypes are formed and/or dispelled in A Raisin in the Sun.
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Model Answer
The Younger family resist being stereotyped because they are shown to be a family with complex lives and emotions that have not been limited to the watered-down characteristics often attributed to the African American community. Beneatha is an ambitious woman who is studying medicine. Lena Younger is of the older generation and knows how to take care of her family, even when things get distressing. Walter is trying to reach his own dream of owning a liquor store, but makes poor choices in pursuing this dream, which costs his family, but he learns from his mistakes and in the end stands up for his family’s dignity when he refuses to sell the new house that Lena bought. Although all the characters are aware of the unfairness in their circumstances of not having equal opportunity to get better jobs, as a result of the American system of racial discrimination of the time, they do not present a victim mentality. They look past their circumstances and always carry the hope of doing better in life. They do not give up and they fight to reach their goals despite being restricted financially.
The character of George Murchison, who is from a rich family, dispel the belief that all African Americans are poor or working class, and therefore reveal the class differences among their community, a variety similar to all other communities.
The character of Joseph Asagai dispel stereotypical assumptions about people from Africa. He is a well-educated young Nigerian who does not go about in traditional clothing and is not ‘primitive’ in his thinking or behaviour. The stereotypical ideas of African people are reinforced by Beneatha and Walter where they believe the misconception that people from Africa still live in the hunter-gatherer way of life:
 
“BENEATHA (Emerging grandly from the doorway so that we can see her thoroughly robed in the costume Asagai brought) You are looking at what a well-dressed Nigerian woman wears—(She parades for RUTH, her hair completely hidden by the headdress
she is coquettishly fanning herself with an ornate oriental fan, mistakenly more like Butterfly than any Nigerian that ever was) Isn’t it beautiful? (She promenades to the radio and, with an arrogant flourish, turns off the good loud blues that is playing) Enough of this assimilationist junk! (RUTH follows her with her eyes as she goes to the phonograph and puts on a record and turns and waits ceremoniously for the music to come up. Then, with a shout—) OCOMOGOSIAY! […]
BENEATHA It’s from Nigeria. It’s a dance of welcome.
RUTH Who you welcoming?
BENEATHA The men back to the village.
RUTH Where they been?
BENEATHA How should I know—out hunting or something. […]
WALTER (All in a drunken, dramatic shout) Shut up! … I’m digging them drums … them drums move me! … (He makes his weaving way to his wife’s face and leans in close to her) In my heart of hearts—(He thumps his chest)—I am much warrior!” (Act 2 Scene 1).
 
From the stage directions of the first passage we see that Beneatha “is coquettishly fanning herself with an ornate oriental fan, mistakenly more like Butterfly than any Nigerian that ever was)”. The author acknowledges that Beneatha’s behaviour is exaggerated and not “like any Nigerian”. Beneatha thinks that the men from Nigeria go “out hunting” which reveals that she too perceives people from Africa as being exotic and living off the land, a popular stereotype from countries with little knowledge of how people live in Africa.
Walter joins in with Beneatha and through his actions he produces the image of a Tarzan: “In my heart of hearts—(He thumps his chest)—I am much warrior!” This is the same kind of assumption that Beneatha was making.
It is often the case that a group from one cultural background tend to box a group from a different culture into homogenous categories that apply certain characteristics, usually exaggerated and therefore stereotypical, wholesale to the group without taking individuality and the complexity of human nature into consideration. This usually happens out of ignorance about other cultures because there is not enough knowledge of the structures and complexities within these cultures in order for an accurate picture to be formed. The identity of the different group is then reduced to nothing more than their perceived traditions which results in stereotypes.
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