A Raisin in the Sun Theme of Dreams, Hopes, and Plans
In A Raisin in the Sun, the Younger family is given an opportunity to actualize its various dreams, hopes, and plans when a $10,000 check comes in the mail. The play explores the complications inherent in turning dreams into reality. In particular, A Raisin in the Sun creates a situation where the Younger family is asked to put its dreams on hold in exchange for money, setting up the play’s central conflict.
[bookmark: qa]Questions About Dreams, Hopes, and Plans
1. In "What’s Up with the Title?" and "What’s Up with the Epigraph?" we give our analysis of Hansberry’s use of the Langston Hughes poem. What’s your analysis? Why "a raisin in the sun"?
2. Is there a possibility that any of the deferred dreams in A Raisin in the Sun will explode, as so eloquently described in the epigraph?
3. What is Mama’s dream for the family? How is it different or similar to Walter’s dream for the family?
[bookmark: thesis]Chew on This
Try on an opinion or two, start a debate, or play the devil’s advocate.
At its core, A Raisin in the Sun is a family drama about the importance of sharing a collective dream.

In A Raisin in the Sun, dreams are kept alive for the benefit of the younger generation.

Dreams Theme in A Raisin in the Sun
Dreams possess great importance in A Raisin in the Sun, with the play’s name coming from a 1951 Langston Hughes poem titled Montage of a Dream Deferred. In the poem, part of which serves as the play’s epigraph (a quotation at the beginning of a book that elaborates on its major themes) the poet asks, “What happens to a dream deferred?” pondering whether it shrivels up “like a raisin in the sun” or explodes. Hughes’ open question forms the basis of Hansberry’s work, with the intertwined and conflicting ambitions of the Youngers driving the play’s plot. Each character clings to distinct dreams, which have long been deferred due to socioeconomic limitations placed on the family by racism. The persistence of these dreams lends the play a pervasive sense of hope, despite the conclusion’s foreshadowing of coming struggles for the family in Clybourne Park.
Mama and her late husband Big Walter’s dream of owning a home forms the crux of the play. Clinging to a dream deferred for nearly 35 years, Mama recalls Big Walter’s statement that it seems “like God didn’t see fit to give the black man nothing but dreams,” linking the postponement of her dream to racial inequality. Ironically, it is Big Walter’s death, with its resulting $10,000 insurance payment, that makes the realization of Mama’s dream possible by the end of the play. Like Mama, Ruth clings to the dream of a home, which generates conflict with her husband, Walter Lee, who dreams of becoming a self-sufficient business owner. Similarly, Walter’s dream of owning a liquor store (one of the few business ventures open to an African-American man in mid-century Chicago) stands in stark contrast to his sister Beneatha’s dream of becoming a doctor. However, by the play’s end Walter’s lost investment places both his and Beneatha’s dreams in jeopardy, casting a shadow over the play’s semi-hopeful conclusion, which centers on Mama’s actualized dream. With the insurance money gone, Walter’s and Beneatha’s dreams for the future appear in danger of further postponement, recalling broader struggles with social forces beyond the characters’ control.
A Raisin in the Sun Themes
· A Raisin in the Sun is a play about the difficulty of following one's dreams. Its title is drawn from Langston Hughes' poem "Harlem," which famously asks, "What happens to a dream deferred?"
· Generational tensions and ideological conflicts abound in this play. Lena's selfless desire to provide for her family stands in stark contrast to her children's more selfish concerns. Walter's cynicism conflicts with Lena's belief in hard work.
· Race and racism are prominent themes in the play, as the family has to fight racial injustice in order to get ahead in life. When Lena puts a down payment on a house in a primarily white part of town, the neighborhood association tries to buy the house back in order to keep the Youngers out.
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Themes and Meanings 
In 1957, when Lorraine Hansberry began work on A Raisin in the Sun, she titled it Crystal Stair, taken from a line in a Langston Hughes poem, “Mother to Son.” The final title, like the original one, also comes from a Hughes poem, “Harlem,” which asks the question, “What happens to a dream deferred/ Does it dry up like a raisin in the Sun?” Either title is appropriate, for certainly this is a play about a mother-son relationship, but it is no less a play about dreams, dreams too long deferred. These unfulfilled dreams are at the center of the play and are the source of the varied problems in the play. The manner in which Hansberry presents these problems and the skill with which she weaves them into the basic theme of the work attest the artistry of the playwright. 
A Raisin in the Sun is rife with conflicts: generational conflicts, gender conflicts, ideological conflicts, and perhaps most important, conflicts of dreams, which are at the center of the play. By placing three generations in the same cramped quarters, Hansberry focuses dramatically on some of the essential differences between age and youth. Mama Younger’s concern is always for the welfare of her children. She wants to provide for Beneatha’s education and find a comfortable home for the family. She and her husband, Big Walter, had struggled to make life better for the children. Although he had literally worked himself to death, he had taken out the $10,000 life insurance policy as security for them. 
Beneatha and Walter Lee, on the other hand, are more selfish in their concerns. Beneatha squanders money on frivolous pursuits and devotes her attention to her personal relationships, while Walter is oblivious to the needs of everyone else, with the possible exception of his son, in his obsession with the dream of becoming a businessman. Travis, in typical childlike fashion, manipulates all the adults in the play in order to achieve his own ends. 
Ideological conflicts also abound, feeding into the major theme of the novel. Beneatha, having been newly exposed to some radical ideas in the university setting, has abandoned the God-centered Christian faith of her mother and has embraced atheism, or at least secular humanism. The major clash between these two ideologies comes in a dramatic scene in which Mama forces Beneatha to acknowledge, at least verbally, the existence of God by forcing her to repeat the phrase “In my mother’s house, there is always God.” In sharp contrast to Mama Younger’s philosophy of success through faith and hard work is Walter Lee’s philosophy of the “takers and the tooken.” He adopts this philosophy after being deceived by his friend, Willie. Mama Younger denounces this philosophy when, in a powerful speech reminding Walter Lee of his heritage, she says, “Son, I come from five generations of slaves and sharecroppers—but aint nobody in my family never let nobody pay ’em no money that was a way of telling us we wasn’t fit to walk the earth. We aint never been that poor.” 
In George Murchison, a rich young African American college student, and Asagai, a poor Nigerian college student—both suitors of Beneatha—Hansberry focuses on the conflicts between wealth and position versus heritage and tradition. Murchison offers Beneatha a life of opulence and comfort, while Asagai offers her a life steeped in ancestral tradition but devoid of creature comforts. Hansberry does not attempt to resolve this conflict, choosing rather to leave Beneatha undecided at the end of the play, suggesting the difficulty of such a choice. The Beneatha-Asagai relationship also introduces into the drama the theme of pan-Africanism, a theme prevalent in African American drama of this period. Through the romantic involvement of these two, Hansberry manages to link the African struggle for independence with the African American struggle for self-identity and self-determination. 
Furthermore, in her portrayal of Beneatha as a fiercely independent, self-assured woman, determined to succeed in the medical profession, Hansberry introduces the theme of feminism, a novel one at this time not only in African American literature but also in American literature in general. Even Walter Lee expresses the typical male-chauvinist point of view as he taunts Beneatha about her ambitions: “If you are going to medical school, why not be a nurse like everyone else.” 
The feminist theme is enhanced by the portrayal of the two other women in the play. Each in her own way reflects some aspect of feminism. Lena Younger (Mama) is the epitome of the self-reliant woman, having worked side by side with her husband to provide for the family and continuing to be its stabilizing force. Ruth, on the other hand, seems to hold fairly traditional ideas about motherhood, but she finds herself, without the counsel of her husband, considering abortion as an alternative to bringing another child into the world. Although the abortion theme is merely touched on in this play, the way is opened for other writers to treat it more thoroughly in future plays. 
In A Raisin in the Sun, Hansberry raises many issues of race, gender, family values, religion, and ethics. The play poses many more problems than it resolves or even attempts to resolve; therein lies the complexity and the realism of the drama. 
Themes and Meanings 
A Raisin in the Sun deals with two problems: the discords of a family with high hopes, and the social injustice of segregation. The two Younger children, Beneatha and Walter, are both determined to improve their station in life. Walter, however, struggles only with dreams of success, while Beneatha realistically takes college courses that will lead to her becoming a doctor. In one way, both are fighting the oppression of racism, but it is Beneatha who seems coolly to understand that the oppression will be conquered only through hard work. 
Wise enough to know that the family will survive only through wise management, Lena Younger uses her insurance money to buy a house. She has bought it, however, in a segregated area, and though she is willing to face that battle when it comes, the ominous appearance of Lindner, who wants to buy out the Youngers to avoid their moving it to Clybourne Park, threatens future difficulties. 
Yet racial segregation is not the major theme of the play. The major theme is that families must remain united; when family members act selfishly, as Walter does when he takes his mother’s money and invests it in a fly-by-night scheme to buy a liquor store, the family may disintegrate. This very nearly happens to the Youngers. At the last minute, however, Walter realizes what he is doing and abruptly rejects Lindner’s offer (though he had threatened to accept it). The unity of the family is saved. The problem of moving into a white neighborhood lies in the future. For the present, the Youngers have proven that in unity lies strength. 
Next:Additional Themes
A Raisin in the Sun Homework Help Questions
· A Raisin in the Sun was considered a realistic portrayal of a contemporary problem, yet it has...
There are a couple of reasons that the play is as relevant today as it was when it was first produced.  The most jarring of these is that we still live in a world where socio- economic... 
· I am comparing points of view in Night and A Raisin in the Sun.I am comparing points of view in...
Using plays or other works written in dramatic form can present a challenge when analyzing narrative point of view. If you are not looking at narrative point of view, however, and instead are... 
· Please answer this question about exposition within A Raisin in the Sun:Exposition is very...
One of Hansberry's strengths in her writing is her ability to reveal information through subtext, as opposed as overtly through text or action.  This is very evident when you analyze the opening... 
· Are there any other themes in A Raisin in the Sun?
The play develops several important themes, most of them related to the ignorance and destructive nature of racism in American society. These themes are developed through the daily life of the... 
· Can someone point out the themes, messages and morals of A Raisin in the Sun?
Two of the major messages in Hansberry's A Raisin in the Sun are to never let go of dreams and to recognize the importance of family.  Lena Younger wants to help make her late husband's dreams for... 

A Raisin in the Sun 
Theme #1- Family Dynamics and Love
[image: Picture]
In A Raisin in the Sun, one of the major key points is the importance of family. Even with all the difficulties that ensue, characters learn to work together, get past differences, and truly appreciate each other.


Examples from the play: 
"There is always something left to love. And if you ain't learned that, you ain't learned nothing. Have you cried for that boy today? I don't mean for yourself and for the family cause we lost the money. I mean for him: what he been through and what it done to him. Child, when do you think is the time to love somebody the most? When they done good and make things easy for everybody?" -Mama

"It's when he's at his lowest and can't believe in himself because the world done whipped him so!" -Mama to Beneatha
Mama places family above her dreams and tries the best to keep the family intact. When Beneatha rejects her brother, mama tells her that love is needed the most at the lowest point in life. Her absolute trust and love of family is what kept the home strong all these years.

"Your wife say she going to destroy your child. And I'm waiting for you to talk like him, and say we a people who give children life, not who destroys them/I'm waiting to see you stand up and look like your daddy and say we done give up one baby to poverty and that we ain't gonna give up nary another one." -Mama
Mama refuses to discard life just to survive and is hoping that Walter thinks the same.

"Now, you say with me, in my mother's house, there is still God." -Mama
In this house, religion is very important even when the younger generation is starting to drift away from such belief. Because of their different takes on God, Mama and Beneatha clash often.

"I'm a grown man, Mama." -Walter
"Ain't nobody said  you wasn't grown. But you still in my house and my presence. And as long as you are-- you'll talk to your wife civil. Now sit down." Ruth 
The family structure is different from most families in that time period because instead of the man being the head of house, mama is.

Theme #2- Dignity in the Midst of Suffering
[image: Picture]
Throughout the play, the characters in "A Raisin in The Sun" faces different difficulties and has to overcome it. Although, they broke down from time to time such as when Walter got drunk and started chanting with Beneatha, the characters managed to get back on their feet and move on with dignity.

Examples from the play: 
"... It is a matter of the people of Clybourne Park believing, rightly or wrongly, as I say, that for the happiness of all concerned that our Negro families are happier when they live in their own communities." -Linder
Linder says that they're not wanted in their community because of their skin color.

"We have decided to move into our house because my father—my father—he earned it for us brick by brick. We don’t want to make no trouble for nobody or fight no causes, and we will try to be good neighbors. And that’s all we got to say about that. We don’t want your money." -Lindner
The family maintains dignity when Walter tells Lindner that they will move into the house and not take the money that Linder offers.

Mama: "We ain't exactly moving out there to get bombed."
Johnson: "Oh honey-- you know I'm praying to God everyday that don't nothing like that happen! But you have to think of life like it is--and these here chicago peckerwoods is some baaaad peckerwoods."
Mrs. Johnson criticizes Mama's family for their pride in thinking that they belong in that kind of community.

"Perhaps the thing I believe now for my country will be wrong and outmoded, and I will not understand and do terrible things to have my way or merely to keep my power. Don't you see that there will be young men and women, not british soldiers then, but my own black countrymen to step out of the shadows some evening and slit my then useless throat?..."
"Oh Asagai, I know all that." -Beneatha 
"Good! Then stop moaning and groaning and tell me what you plan to do!" -Asagai
Asagai is telling Beneatha that even in good times, bad situations are going to come along. So when it does, instead of completely giving up, you should try finding a solution.

"Son--I come from five generations of people who was slaves and share croppers--but ain't nobody in my family never let nobody pay em' no money that was a way of telling us we wasn't fit to walk the earth. We ain't never been that poor. We ain't never been that--dead inside." -Mama
Even with all their troubles, Mama's family never stooped to the point they accepted money for losing their rights.

Theme #3- Dreams, Hopes, and Plans  
[image: Picture]
Every character in A Raisin in the Sun had hopes and dreams. Some significant ones include Mama who wished to own her own home with a garden, Beneatha and her search for a identity, and Walter who didn't want to be a chauffeur anymore. He wanted to have a liquor store business. Even the title refers to the family member's dreams and how they make it grow or shrivel up like a raisin.

Examples from the play:
"I want to fly, I want to touch the sun!" -Walter
I want so many things that they are driving me kind of crazy... Mama, look at me." -Walter
"I got me a dream. His woman say: Eat your eggs. Man say: I got to take hold of this here world, baby! And a woman will say: Eat your eggs and go to work. Man say: I got to change my life, I'm choking to death, baby! And his woman say, your egg is cold!" -Walter

 "This is just what is wrong with the colored woman in this world... Don't understand about building their men up and making 'em feel like they somebody. Like they can do something." -Walter
"There are colored men who do things."- Ruth
"No thanks to colored women." -Walter 

"...But your daddy's going to make a business transaction... a business transaction that's going to change our lives... That's how come one day when you bout 17 years old I'll come home and I'll be pretty tired, you know what I mean, after a day of conferences and secretaries getting things wrong the way they do... and I'll pull the car up on the driveway...just a plain back chrysler, I think, with white walls--no--black tires."

Walter dreams of being more than a chauffeur, he wants to be a businessman and after receiving the money from Mama, he starts envisioning his future. Ruth discouraged Walter's dream of starting a liquor store business. As well as Mama who doesn't view money the same way Walter does and doesn't find liquor stores Christian

Beneatha is a very strong female character and hopes to become a doctor which is frowned upon by her brother, Walter. She's also in the middle of trying to find her identity, taking guitar lessons, horseback riding, and joining in a play acting group.
"People have to express themselves in one way or another."
"Oh, I probably will... but first I'm going to be a doctor, and George, for one, still thinks that's pretty funny. I couldn't be bothered with that. I am going to be a doctor and everybody around here better understand that!" -Beneatha
"No--I wanted to cure. It used to be so important to me. I wanted to cure. It used to matter. I used to care. I mean about people and how their bodies hurt." -Beneatha to Asagai
Beneatha is exploring many aspects of her in order to find her identity.

"You came up to me and you said--Mr. Asagai--I want very much to talk with you. About Africa. You see, Mr. Asagai. I am looking for my identity." -Asagai to Beneatha
"It means One for Whom Bread, Food, Is not Enough. -Asagai to Beneatha
Shows how she's thirsty for knowledge, and questions many things.

Mama's dreams, hopes, and plans solely revolved around the family. The one thing she only wanted was a house with a garden.
"There ain't nothing as precious to me... There ain't nothing worth holding on to, on money, dreams, nothing else--if it means--if it means it's going to destroy my boy."
"My husband always said being any kind of a servant wasn't a fit thing for a man to have to be. He always said a man's hands was to make things, or to turn the earth with--not to drive nobody's car for em or carry they slop jars."
The family is meant to do more than just wait on others, she understands why her son, Walter, is behaving the way he is.

"...Big Walter used to say, he'd get right wet in the eyes sometimes, lean his head back with the water standing in his eyes and say, "Seem like God didn't see fit to give the black man nothing but dreams -- but He did give up children to make them dreams seem worth while."
Lena dreams that atleast her families will reach their dreams.

"...Lord, ever since I was a little girl, I always remember people saying, "Lena--Lena Eggleston, you aims too high all the time. You needs to slow down and see life a little more like it is. Just slow down some." That's what they always used to say down home, --"Lord, that Lena Eggleston is a high minded thing. She'll get her due one day."
Mama always dreamed big and she thinks that it is because of her big dreams that the family is suffering and is starting to doubt everything about holding on to dreams.

"I remember just as well the day me and Big Walter moved in here. Hadn't been married but two weeks and wasn't planning on living here no more than a year. We were going to set away, little by little, don't you know, and buy a little place out in Morgan Park. We had even picked out the house. Looks right dumpy today. But Lord, child, you should know all the dreams I had bout' buying that house and fixing it up and making me a little garden in the back--And didn't none of it happen." Mama

"Honey... life don't have to be like this. I mean sometimes people can do things so that things are better... You remember how we used to talk when Travis was born... about the way we were going to live... the kind of house... well it's all starting to slip away from us." -Ruth
Ruth planned for a better life for her husband and child away from the house. However, things didn't go her way.

"When the world gets ugly enough--a woman will do anything for her family. The part that's already living." -Mama to Walter about Ruth
Ruth is willing to have an abortion for the family even though she wants the child. "Ain't nothin like losing your child," she said before.






Theme #4- Betrayal, Lies, and Deceit 
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The biggest conflict in the story, as well as the major turning point, consists of this theme. This event affects the entire family and becomes the lowest moment and breaking point of Walter. Although this theme includes only a small section of the play, it's a huge, vital, and  influential scene. 


Examples from the play: 
"Man, what are you talking about!" -Walter
"I'm talking about the fact that when I got to the train station yesterday morning--eight o'clock like we planned... Man--Willy didn't never show up." -Bobo
Willie took all of Walter's money for his and Beneatha's dream and ran off with it. 


"Oh Walter--Ain't you with nobody!" -Ruth
"Cause ain't nobody with me! Not even my own mother." -Walter
Walter feels betrayed by the family and especially the mother when they don't support his dream for the liquor store and is disappointed with the purchase of a house. He wants their respect and support, but when he doesn't receive it--goes crazy by missing work, dancing "African", and becoming very rude.


"No. Travis, you stay right here. And you make him understand what you doing, Walter Lee. You teach him good. Like Willy Harris taught you. You show where our five generations done come to. Go ahead son, Go ahead."
Mama  feels betrayed and disappointed when Walter demonstrates what he will do when Mr. Linder comes with the money. She feels as though he betrayed their family honor and is hoping that Walter will see how his decision will affect the family when Travis is present.

A Raisin in the Sun Theme
The American Dream
The long-standing appeal of A Raisin in the Sun lies in the fact that the family's dreams and aspirations for a better life are not confined to their race, but can be identified with by people of all backgrounds. Even though what that "better life" may look like is different for each character, the underlying motivation is universal. The central conflict of the play lies in Walter's notion of this American dream. Walter buys into the middle-class ideology of materialism. The notion of the self-made man who starts with nothing and achieves great wealth through hard work seems innocuous enough, but the idea can become pernicious if it evolves into an idolization of wealth and power. In the beginning, Hansberry shows how Walter envies Charlie Atkins' dry-cleaning business because it grosses $100,000 a year. He ignores Ruth's objection to his potential business partner's questionable character and dismisses his mother's moral objection to achieving his goals by running a liquor store. The liquor store is a means to an end, and Walter is desperate for his dreams to come to fruition. That same Machiavellian ethic is demonstrated when Walter plans to accept Mr. Lindner's offer. Walter is not concerned with the degrading implications of the business deal. It is simply a way to recover some of the lost money. However, Hansberry challenges Walter's crude interpretation of the American dream by forcing him to actually carry out the transaction in front of his son. Walter's inability to deal with Mr. Lindner marks a significant revision of his interpretation of the American dream, a dream that inherently prioritizes justice and equality over money.


MAJOR THEMES IN THE PLAY!!!!!!!!!!
[bookmark: _GoBack]Family Relations: The relationships and dynamics of family life are intensely and deeply explored in A Raisin in the Sun. The cramped, close quarters of the Youngers tenement apartment building provides the perfect setting for such an exploration as every member of the family must live and operate in close proximity to everyone else.

The interaction of family members across generations is particularly important, as older characters place great emphasis on their ability to provide better life opportunities for younger ones. Mama recounts watching her husband work himself nearly to death, always with the intention that his efforts would make it possible for his children and grandchildren to fulfill their dreams and life goals. His sacrifice becomes complete when his death leads to the family’s receipt of a $10,000 life insurance check. This money is often viewed as the means whereby Walter and Beneatha may achieve their individual goals.

These inter-generational relationships continue with the presence of Travis. Mirroring his own parents before him, Walter often frames his own dreams in the context of being able to send Travis to any school in the world so that he might become whatever he wants to.

The Importance OfPersonal Dreams: The play’s title alludes to a poem by Langston Hughes, which is also used as the play’s epigraph:

“What happens to a dream deferred?

Does it dry up

Like a raisin in the sun?

Or fester like a sore –

And then run?

Does it stink like rotten meat

Or crust and sugar over –

Like a syrupy sweet?

Maybe it just sags

Like a heavy load.

Or does it explode?”

As made clear in this poem, a large focus of the play is the function of personal dreams, or rather, the function of personal dreams unfulfilled.

Every adult character in the play is in pursuit of personal dreams: Mama is focused on ensuring that the work of her and her husband enable their children to pursue their own dreams while also doing whatever she can to achieve her personal dream of owning a home with a garden, Walter has dreams of financial success through entrepreneurial efforts, Beneatha has dreams of becoming a doctor, and Ruth has dreams of settling her family somewhere more conducive to success than the apartment the family now lives in. The play focuses on both the abilities and the difficulties faced by these characters as they try to attain their respective goals.

Racial Discrimination And Anti-Racist Politics: Race is a central theme in A Raisin in the Sun, and while the racial tension of post-WW II America makes itself most explicitly clear in the interactions between the Youngers and Karl Lindner, it’s always present.

Some of the key issues explored by this play regarding race revolve around what constitutes effective, meaningful, and appropriate political action. Beneatha is the most overtly political member of the Younger family, and this leads to many arguments with other African American characters, most notably the wealthy college student George Murchison. Mama also reveals a particular political ideology when she denounces the accomodationist politics represented by historical leaders like Booker T. Washington, and aligns herself with the more direct and forceful philosophies of people like W.E.B. DuBois. Finally, the presence of Joseph Asagai, the Nigerian student, and his desires to study in the U.S. only to return to confront the problems of his home country, questions the efficacy of “back to Africa” political actions.

The attempt of the Clybourne Park neighborhood to keep the Youngers out is the most direct example of the negative effects of America’s racial prejudices against African Americans. The Youngers decision to move in regardless of this discrimination is ultimately the play’s call for action in the face of hate, violence, and discrimination.

Symbols:

Mama’s Plant: Throughout the play, Mama Younger devotes great attention and care to her little potted plant. This plant comes to represent the importance of personal dreams. Most obviously, it represents the dream of owning her own house with a garden in the backyard. In a larger way, the plant represents the need to do whatever is necessary to attain personal goals and dreams; she cares for the plant regardless of bad weather, weak light, and overall poor growing conditions.

Beneatha’s Hair:After Joseph Asagai, the play’s direct representative of traditional African culture and heritage, playfully criticizes Beneatha for “damaging” her hair by straightening it, Beneatha gets a new, shortly cropped haircut. She proclaims this style to be more natural and more in line with her African heritage.

Beneatha’s hair, whether “damaged” or natural, comes to represent the function of Africa in the particular struggles of African Americans. Some characters, like George Murchison, see no need to think about Africa, while people like Beneatha attach a great importance to remembering and trying to re-connect with distant cultural links.

The Home: The physical house in which the Youngers live is a symbol for the status and struggles of African Americans in post-WW II America. For the entire play, the family lives in a tiny, cramped apartment. These close living quarters are an accurate depiction of the tenement apartment spaces in which many African American families lived around the time Hansberry wrote the play.

This apartment is contrasted with Mama’s long-dreamed of home with a backyard and a garden. Unfortunately, as the Youngers discover when they buy their Clybourne Park house, this type of home—representing the ability of African Americans to freely pursue and achieve personal dreams—is only attainable after long struggles, and even then, comes with the risk of violence and racial discrimination.
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