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Learning outcomes
After studying this learning unit, you should be able to:

● select the correct type of thread
● differentiate between the different figure types for women and children
● correctly take your own or someone else’s measurements
● identify the figure type and choose correct pattern size for a specific person
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● use a pattern catalogue to select a pattern
● interpret the information on the back and the front of the pattern envelope
● use the pattern envelope, determine how much fabric is needed for a garment, which no-

tions are needed, name the fabrics suggested for the garment and determine certain
measurements for a finished garment

● identify and give the meaning of the different pattern markings
● list the criteria for the selection of quality fabrics
● identify directional and other fabrics that require special layouts
● identify different types of interfacings
● explain the function of interfacings
● give the guidelines for choosing, preparing and using interfacings
● identify the different parts of a piece of fabric
● describe how washable and dry-clean only fabrics should be pre-shrunk
● describe how fabrics can be straightened
● give the rules for laying out a pattern
● correctly lay out a pattern
● give the rules for cutting out a pattern, and cut out the pattern yourself
● discuss the advantages and disadvantages of different methods of transferring pattern

markings
● select the best method of transferring pattern markings in a given situation

This learning unit refers to the following chapters in your prescribed and recommended
books:

SHAEFFER, C. (2014). Sewing for the apparel industry. 2nd ed. Pearson Education Limited:
Chapter 1–2

INTRODUCTION
Fitting the human body is one of the greatest challenges facing the apparel industry
because no two bodies are the same. The fit of our favourite garments allows us to conceal
what we want to conceal and reveal what we want to reveal. There are many personal
elements to a garment fit, and companies that best understand their target customer’s
desires and expectations are best equipped to provide the fit that they prefer. Consistent fit
within a given brand is essential for building customer loyalty.

2.1 THE IMPORTANCE OF FIT

2.1.1 Elements of fit
Elements influencing garment fit are: ease, balance and set.

a. Ease
Ease refers to the difference between the measurement of the garment and the body
measurement at any given point. Ease is added to the body measurement to establish
various silhouettes and their fit. There are two types of ease, namely fit or wearing ease that is
necessary for ordinary movement; and design or style ease that is added to emphasise a certain
silhouette. The following fit categories can be achieved:
● Slim fit – Garment fits close to the body with 5 to 7,5 cm of ease. Also referred to as

fitted.
● Semi-slim fit – Garment skims the body with 7,5 to 10 cm of ease.
● Loose fit – Garment is oversized, may have from 10 to 15 cm of ease.
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Fabrics have a big effect on how much ease is added. More fabric is needed for lighter-
weight fabric because they sit close to the body and therefor more ease is added. Heavier
weight fabric requires less ease because they tend to hold themselves away from the body
and tend to add bulk.

b. Balance
The garment balance is related to the grainline of the fabric and structural lines of the style.
The lengthwise grain of the fabric should run parallel to the length of the body at centre
front and centre back. An on-grain garment hangs evenly and appears symmetrical.
Structural lines such as darts, pleats, princess seams and other design lines should be
balanced left and right. Yokes, pockets, and prints or plaids should be symmetrical and the
hemline should be even and parallel to the floor.

c. Set
Set refers to a smooth fit of the garment on the body, without any unwanted drag lines or
wrinkles. Lines or wrinkles usually point to the problem area. Fabric is pulled in an
unattractive way and indicates either not enough, or an excess of ease. Read pages 3–5 in
the prescribed textbook and pay special attention to Box 1: Evaluating the Fit.

2.2 TAKING BODY MEASUREMENTS
For garments to fit correctly, accurate body measurements should be taken.

2.2.1 Traditional tailor’s measures
Measurements are taken by hand using a tape measure at specific points on the body. You
should take your measurements over underwear or close fitting garments such as gym
wear. The tape measure should lie flat against your body and not be too tight or too loose.
It can be difficult to identify landmarks accurately. Ask a friend to help you take your
measurements. The crucial measurements for the female form are the bust, waist and hips.
You will physically take body measurements in the practical module (CLO1602).

2.2.2 The 3-D Body Scanner
Three dimensional body scanners are a recent innovation within the fashion and clothing
industry. The scanner enables hundreds of body measurements to be taken within less
than a minute. It also records an accurate 3D representation of an individual figure which
is essential for analysing body shapes.

Figure 2.1 below is a picture of the 3-D body scanner, which is available in one of the
clothing labs on Florida campus.
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FIGURE 2.1
The 3-D body scanner

Students will have the opportunity to have their bodies scanned on the first day of the
practical session for CLO1601.

2.3 SELECTION OFA COMMERCIAL PATTERN

2.3.1 Pattern size guidelines
Remember that your pattern size is unlikely to be the same as the size you choose for
ready-to-wear clothes! Each year students turn up at the practical sessions with patterns
that are far too small for them, simply because they did not take their body measurements
properly and bought a pattern in their ready-to-wear dress size.

Patterns for dresses, blouses, shirts, jackets and coats are usually bought according to your
full bust measurement. Some sewing experts, however, advise full busted women to buy
these patterns according to their high bust measurement, and then do an adjustment for
the full bust. In this way, you will ensure a much better fit around the neck, shoulders, and
high bust areas. Although precise pattern adjustments are only applied during the third-
year clothing construction course (CLO3705). You will be introduced to pattern drafting,
pattern manipulation and pattern adjustment during the 2nd year’s practical session
(CLO2602).

You should buy patterns for skirts and pants according to your hip measurement. Once
you have taken your measurements, you can decide which pattern size to buy for yourself.

2.3.2 Recognising your figure type
Pattern companies differ in their classification of figure types. Study a pattern catalogue to
determine your figure type. Figure types are discussed in more detail in the third-year
module CLO3702.

2.3.3 The pattern catalogue
It is very important that you should look at pattern catalogues in order to understand how
they are put together. The different categories (e.g. dresses, jackets and coats, skirts and
pants, children, etc.) into which patterns are divided in pattern catalogues differ from one
pattern company to the next, and a specific company may also change its classification
from time to time.
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2.3.4 The pattern envelope: front and back
You will best be able to study this section, as well as the next section dealing with the parts
of a pattern, if you have an actual commercial pattern at hand. You will be instructed to
buy a pattern for a shirt and skirt or shorts for CLO1602. Tutorial Letter 101 for
CLO1602 indicates pattern numbers for suitable patterns. You are advised to buy any
commercial pattern at this stage and practise to read the pattern envelope while studying
this section. Make sure that you know how to use the back of the pattern envelope to
determine how much fabric of a particular width is needed for a garment of a certain size,
as well as other requirements (notions) to complete the garment.

2.3.5 The parts of a pattern
Inside the pattern envelope you will find sheets with printed pattern pieces, as well as the
instruction sheet. Familiarise yourself with the diagrams of the pattern pieces, the cutting
guides, and the sewing instructions. Observe the different pattern pieces and identify all
the pattern markings indicated on them.

2.4 SELECTING FABRICS
Read pp25–29 in the prescribed textbook.

2.4.1 Fabric characteristics and performance
Every fabric has unique properties and different guidelines that apply when working with
various fabrics, for example a crisp fabric will not produce a flowing garment. Fabric
selection must be carefully considered because many fabrics require special cutting
instructions, which has important implications for the finished garment appearance,
quality standards and costs. Fabric structure and thread count will affect the pliability and
opaqueness, and whether the hand is firm or soft.

There are two major textile categories for fabrics – knit and woven. For apparel design the
distinction between the two is essential.

a. Woven fabric
Woven fabrics generally have a tighter and more rigid construction than knits. Woven
fabrics are formed with warp or lengthwise yarns and weft or crosswise yarns. The
most common woven patterns are:

● Plain weave – warp and weft yarns make a simple crisscross pattern, a common exam-
ple is a flat or fitted sheet.

● Twill weave – yarns interlace in a step-like formation, examples are denim and chino.
● Satin weave – the weft yarns skip many warp yarns creating the characteristic smooth

lustre and drapeability.
● Jacquard – attachment to the loom enables the production of complicated patterns

such as brocade, damask and tapestry.
● Dobby – small geometric patterned weave.
● Pile – surface fabrics such as velvet, corduroy, fake fur and fleece. The fabric may ap-

pear darker or lighter when viewed from different directions and this needs to be taken
into account when a garment is cut.
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b. Knit fabric
A knit is a fabric formed by interloping adjacent yarns. The basic structure provides a
measure of stretchability not available in wovens. The two primary knit fabrics are weft
knits and warp knits:
● Weft knits – yarns are applied horizontally. Common knit constructions are jersey,

ribbed knits and interlock.
● Warp knits – are resistant to runs, such as tricot commonly used in lingerie.

Refer to table 1 on pp497– 500 in the prescribed textbook for a comparison of the
properties of commonly used fibres.

2.4.2 Fabric terminology
Before you prepare your fabric for cutting, let us look at the basic terms used to describe
the different parts of a woven of fabric. Figure 10 on page 28 in the prescribed textbook
illustrates these parts.

● Selvedge/Selvage
● Raw edge
● Cross grain (also known as weft or crosswise threads)
● Lengthwise grain (also known as straight grain/warp grain)
● True bias

– The fabric is cut from a large roll or bolt and the edges that have been cut are called
the raw edges.

– The warp or lengthwise yarns run from raw edge to raw edge. They run parallel to the
selvedge and are usually stronger, and have less stretch than the weft or crosswise
yarns (sometimes called the filling or the woof).

– The weft or crosswise yarns run from selvedge to selvedge.
– The selvedges are the firmly woven strips along each lengthwise edge of the finished

product. As the selvedges are inclined to shrink more than the rest of the fabric, it
is advisable to lay your pattern out in such a way that the selvedges are excluded.

– The true bias lies at an angle of 45° to both the weft and the warp and has the most
stretch. Bias binding (also called a crossway strip) that is used to bind raw edges
must be cut on the true bias.

2.4.3 Criteria for recognising quality in fabrics
The following criteria for recognising quality in fabric were taken from Reader’s Digest
Complete Guide to Sewing (1999:65) (hereafter referred to as Reader’s Digest 1999).
Although not all of these criteria are as relevant today as they used to be, it is still advisable
to keep them in mind when selecting fabrics.

Weave should be firm. Hold the fabric tightly between the thumbs and forefingers of both
hands and pull firmly on the fabric. Any distortion of the fabric could indicate future
problems with the durability of the fabric. Threads that move away from each other are
called yarn shift. If the fabric looks puckered after this test, the fabric could show fabric
growth and distortion in those areas that are subjected to high stress, such as at the knees,
elbows, and seat or hips of a garment. You do not want yarn shift or fabric growth in a
garment.

● Weave should be uniform. Unless intentional, such as in shantung, fabric should not
have any unusually thick or thin areas when held up to the light.

● The filler yarn should meet the selvages at right angles. Yarns at an oblique angle mean
the fabric is off-grain.
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● Dye colour should be even and fresh. If the fabric was folded in half on the bolt, open
it out and check if the creaseline is not lighter in colour than the rest. This is an indica-
tion of poor dye quality and could pose problems when cutting.

● Print colour should be even. There should be no white or undyed spots except where
the fabric is clearly meant to be white. Printed fabrics sometimes have small folds or
creases. During the printing process these areas are then left unprinted. The fabrics
should be sold as seconds, at a reduced price. These fabrics can only be a bargain if
you can cut your pattern in such a way that these areas are not included.

● A print that is geometric or otherwise symmetrical should meet the selvages at right an-
gles. A fabric that has been printed off-grain cannot be corrected.

● No powdery dust should appear when the fabric is rubbed between the fingers. The
powder is a starch (called sizing) applied to the fabric to add body. Too much sizing is
often used to conceal poor quality and a low thread count in fabric. Hold the fabric up
to the light to see if the fabric is woven tightly enough. Certain fabrics, such as
shweshwe, are traditionally made with large amounts of sizing. The fabric should be
washed well before use.

● The fabric should shed creases after crushing unless it is a 100% cotton or linen fabric
in which a slightly creased natural look is expected.

2.4.4 Directional and other fabrics that require special layout
Directional fabrics are those fabrics that should be laid out in the same direction, such as
fabrics with a pile or nap (corduroy or velvet), fabrics with a one-way design such as teddy
bears, trees, or flowers that must all face the same way, or fabrics that have a different
shine or colour when turned through 180°, such as some darker knits or gabardine. You
will need to buy the amount of fabric specified under ‘’with nap” on the pattern envelope.

Fabrics with plaids, stripes and other geometrical designs need careful matching when
laying out. This could also mean that you have to buy more fabric. You should keep all
these factors in mind when selecting fabrics.

2.4.5 Thread selection
The following types of thread are most often used in South Africa:

a. Cotton thread
Ordinary cotton thread (not sheen) is usually too thick and not strong enough for
permanent sewing, but it may be used to tack heavy-duty fabrics.

b. Mercerised cotton thread
Mercerised cotton thread (sheen) can be used on cotton, linen or woollen woven fabrics.
This thread does not have enough stretch to be used on a synthetic fabric, particularly a
knit. The thread will break when slightly stretched and the seams will “pop”.

c. Spun polyester thread
Most of the thread available in shops today is spun polyester thread. Spun polyester thread
consists of synthetic thread only. It is strong and has sufficient elasticity to be used on
woven and knitted synthetics. It is heat sensitive and will melt at high temperatures used
during tailoring or when pressing linen and cotton. Spun polyester thread is usually much
cheaper than mercerised cotton thread. Unfortunately, the very cheap varieties are often of
poor quality and suitable only to be used in the loopers of an overlocker.
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The colour of the thread should match or be slightly lighter than that of the fabric.
Unfortunately, we do not have much choice regarding the thickness of thread. Today, the
thickness of most available threads is not even indicated on the reel. Theoretically, one
should use a thinner thread (60) on a thin fabric and a thicker thread (30 or 40) on a very
thick fabric. The stitch length should also be shorter for fine fabrics (1 mm–1,5 mm or
15–20 stitches per 2,5 cm) and a longer stitch length on thicker fabrics (2 mm–3 mm, or
8–12 stitches per 2,5 cm). For topstitching, a special, much thicker thread and a long stitch
(3 mm–4 mm) may be used.

Read Box 6: Thread selection on pp69–71 in the prescribed textbook.

2.5 UNDERLYING OR SUPPORT FABRICS
Underlining, interfacing, interlining, and lining are all classified as underlying fabrics. The
following table was taken from the recommended book.

TABLE 2.1
UNDERLYING FABRICS

(adapted from Readers Digest complete guide to sewing, 2010:24)

Purpose Where used Types
Selection
criteria

INTER-
FACING

Support, shape
and stabilize
areas, edges, and
details of a
garment
Reinforce and
prevent
stretching

Increase the life
of a garment

Entire sections
of garment such
as collars, cuffs,
waist-bands,
plackets, flaps
Specific garment
areas such as the
front, hem, neck,
yoke, armholes,
lapels, vents,
pockets

Fusible inter-
facings: Woven,
non-woven,
weft- insertion,
or knit type,
with resin coat-
ing on one side.
They are fused
to garment fab-
ric using an
iron and steam
or a damp cloth

Sewn-in inter
facings: Woven,
non-woven,
they are at-
tached to
garment fabric
by basting (or
gluing) when a
fusible type is
unsuitable

All types can be
light, medium
or heavy in
weight

Should give sup-
port and body
without over-
powering the
garment fabric

Care and weight
selected should
be compatible
with the rest of
garment fabric.
In general the
interfacing
should be
slightly lighter
than the gar-
ment fabric

Fusible interfac-
ings, especially
firmer grades,
tend to add
some rigidity to
fabric

UNDER-
LINING

Give support and
body to garment
and design

The entire gar-
ment or just
sections

Fabrics sold as
underlining can
be light to

Should be rela-
tively stable and
lightweight
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Purpose Where used Types
Selection
criteria

Reinforce seams
and other con-
struction details

Give opaqueness
to garment fabric
to hide inner
construction

Inhibit stretching,
especially in areas
of stress

Act as a buffer
layer on which to
catch hems; baste
facings and inter
facings, fasten
other inner
stitching

medium in
weight, with a
soft, medium or
crisp finish.
Other fabrics
not specifically
sold as under-
linings, such as
China silk, or-
gandy, organza,
muslin, batiste,
lightweight tri-
cot (for knit
fabrics), can be
used.

Colour and care
should be com-
patible with
garment

Underlining col-
ours should not
show through
the garment
fabric

Finish (e.g. soft,
crisp) should be
appropriate for
desired effect

INTER-
LINING

Provide warmth
without bulk

The body of a
jacket or coat,
sometimes the
sleeves

Lightweight,
warm fabrics
such as flannel,
flannelette,
brushed cotton,
fleece

Light in weight

Will provide
warmth

Not too bulky

Care require-
ments should be
compatible with
rest of garment

LINING Cover interior
construction
details
Allow garment to
slide on and off
easily

Coats, jackets,
dresses, skirts,
and pants in
their entirety or
just partially

Silky light-
weight of
viscose or Bem-
berg rayon,
acetate, silk or
polyester

Should be
smooth, opaque,
durable
Weigh, colour,
and care should
be compatible
with rest of
garment

An antistatic fin-
ish is desirable

2.6 PREPARATION OF FABRIC BEFORE SEWING
Do not forget the following very important aspects of preparing the fabric, laying out the
pattern, cutting out the garment and transferring the pattern markings onto the material.
The success of your finished garment depends on the care you take with these preparatory
steps.
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2.6.1 Shrinking
You should pre-shrink all fabrics and sewing notions such as zippers or lace. Even fabrics
made from manufactured (synthetic) fibres may shrink after washing. The only exception
is fabric that should rather not be pre-shrunk, such as single-knit cotton T-shirting because
it could become so distorted during shrinking that it would be impossible to cut it
afterwards. You should preferably treat this fabric in exactly the same way you would treat
the garment when cleaning it. For example, if a garment should be dry-cleaned, the fabric
should be handed in for dry-cleaning to have it pre-shrunk. If this is not practical, then
you should follow the procedures indicated below:

Washable, colourfast fabrics
Soak the fabric in warm, not boiling water. Leave the fabric to soak until the water is cold,
hang up to dry and then press.

Woollen fabrics
Use the London shrinking method for woollen fabrics. Wrap the fabric evenly and neatly
in a large, damp cloth, such as a sheet. Every part of the woollen fabric must be in touch
with the damp cloth. Leave for a couple of hours. Unwrap and lay the fabric on a flat
surface to dry. Press on the wrong side of the fabric.

2.6.2 Straightening
Straighten the fabric only after shrinking, as the shrinking process may affect the grain
alignment. Straighten the cut edges by snipping the selvedge, drawing out a crosswise
thread near the cut edge and then by cutting along that line. Some fabrics tear neatly and
easily along the weft.

All the corners of the fabric should now form right angles. The warp and weft should be
at right angles to each other. Unfortunately, what should occur and what actually happens
are often not the same. Fabrics are often very skew.

Sometimes, the fabric can be straightened by pulling the fabric on the true bias to lengthen
the short corners. However, if the fabric has been heat-set or treated with resin, no
amount of pulling will remove the skew. Such fabric can be cut without straightening, but
you will have no guarantee that laundering will not change the shape of the garment after a
while. Avoid buying fabric with lines or checks printed off grain, as you will never manage
to correct this inconsistency.

2.6.3 Laying out the pattern
It is very important that you cut out the pattern pieces correctly according to the grain-line
arrows indicated on the pattern pieces. An incorrect grain-line will affect the drape and
appearance of the final garment. The lengthwise threads usually run vertically in a garment
because they are the stronger threads. Grain-lines are sometimes altered to create a special
effect, such as a border print, or a yoke in contrasting stripes. Use a border print only if
the hemline is straight (not curved). A border print can be cut off and used somewhere
else on the garment as a trim. A bias-cut garment usually drapes very softly.

● Fold the fabric double, right sides facing with the selvedges together, and the straight-
ened cut edges together. Velvet and velveteen are often folded with the right sides
facing out. If the fabric is very skew and it is not possible to straighten it, it is more im-
portant that the selvedges, rather than the straightened cut edges, should be together.
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● If the fabric is too long for your table, support the remainder on a chair. Do not allow
the fabric to hang off the edge of the table. The weight of the fabric can cause it to
stretch.

● Check that you have all the pattern pieces required for the garment at hand. With a
commercial pattern the easiest method is to follow the layout chart supplied.

● Place the large pieces, marked with a or “‘Place on fold”, with the thin
printed line exactly on the edge of the fabric. First pin along the fold; then pin the cor-
ners, and then the pattern edges, smoothing the pattern as you proceed. Pins should
not extend beyond the cutting line, since you could easily damage your scissors when
cutting if you do not notice the pin in time. The pins should also be at right angles to
the cutting edge. Do not use too many pins, as this could distort the fabric. In the case
of fabrics such as leather or vinyl, where the pins may leave holes, you should pin only
within the seam allowance.

● Ensure that the grain-line arrow is exactly on the grain-line. The dis-
tance from the one point of the arrow to the selvedge must be exactly the same as the
distance from the other end of the arrow to the selvedge. The quickest way to do this
is to place the pattern piece more or less in place on the fabric. Pin the one end of the
arrow to the fabric taking up only the smallest piece of fabric possible. The one end of
the arrow is now fixed. Measure the distance from that point to the selvedge. Pivot the
pattern piece around the fixed point until the other point of the grain-line arrow is ex-
actly the same distance from the selvedge. Anchor that second arrowhead with a pin.

● Be very careful with fabrics that have a nap (a pile), such as velvet, velveteen or cordu-
roy, a one-way design, for example trees or flowers, or a one-way sheen (satin, brocade,
knits, or twill fabric). All the pattern pieces should run in the same direction when us-
ing these fabrics. Use only with nap layout instructions and the quantity of fabric
needed. This is called directional cutting.

● Remember that plaids, checks and stripes must match at the centre front and side
seams. It might be easier to lay out the pattern on a single layer of fabric. To cut the
second piece, remove the pattern and lay the garment section right side down on the
remaining fabric, matching stripes lengthwise and crosswise. The very inexperienced
dressmaker would be well advised to avoid plaids, checks, stripes and large motifs.
Rather choose a fabric with a small all-over design.

● Be very careful when using a fabric with large motifs. Avoid a pattern with a lot of
seams as it might not always be possible to match the motifs. Consider the position of
the motif on the completed garment. Do not place motifs directly on the full part of
the bust line or the buttocks as the effect could be very unflattering.

● An asymmetrical placement of large motifs is often more pleasing than a symmetrical
one.

2.6.4 Cutting out the garment
● Keep the fabric flat on the cutting surface while cutting out and be careful that you do

not lift the fabric.
● Use sharp scissors and cut firmly and evenly, using the full length of the scissor blades.
● Do not use pinking shears.
● Do not cut notches out or inward, it is too time consuming. A much quicker and more

efficient way of indicating the position of a notch is to replace it with a small snip (see
2.6.5 below).
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2.6.5 Transferring pattern markings
Do not try to transfer all the marks on the pattern. (Your cutting and sewing should be
accurate enough for you not to need the sewing line.) Use the guide on your sewing
machine. From time to time, gadgets for transferring pattern markings become available in
shops, but usually you can do all the necessary marking with small snips, tailor’s tacking,
and a tailor’s pen.

We usually recommend the following marking methods:

Small snips
Make small snips or clips (2 mm–3 mm long) into the seam allowance to identify the
centre front or back, dart lines, fold lines, notch positions, and the top of the sleeve head.
This is a very useful and quick method but cannot be used to mark the pocket or
buttonhole position, or the dart point. The snip should be perpendicular to the edge of
the pattern.

Tailor’s tacking
This is an excellent way of transferring markings. Marks are made using needle and thread.
Tailor’s tacking is very accurate and the only method that is visible on both sides of the
fabric. Use tailor’s tacking to mark the pocket or buttonhole position, and the dart point.
Unfortunately, this method is time-consuming and results in small holes in your pattern
after removing the paper.

Tailor’s pens or pencils
A very accurate mark can be made on the right side of the fabric. Test on a scrap of fabric
first to ensure that the mark does indeed disappear. Do not iron the fabric dry after using
water to remove the mark as it tends to reappear. Do not use any old felt-tip pen or an
ordinary lead pencil, but only the special ones bought at a haberdashery counter!

Tracing wheel and tracing paper
This method is especially suitable for marking the stitching lines of darts or pleats on the
wrong side of the fabric. The fabric/garment needs to be washed to remove the markings.

ACTIVITY 2.1
2.1.1 Observe the garments you are wearing now. Which are made of knit fabrics and

which are made of woven fabrics?
2.1.2 In your wardrobe find examples of your apparel made from directional fabric.
2.1.3 Explain the differences and similarities between woven and knit fabric.
2.1.4 Explain the difference between lengthwise and crosswise grain. Why do you think it

is important to know the difference?
2.1.5 What is the bias grain? How does it differ from lengthwise and crosswise grains?
2.1.6 Describe the purpose of lining, interlining and underlining.
2.1.7 Explain the purposes of interfacing. List the areas of a garment where it is commonly

used.

CLO1501/1 23

LEARNING UNIT 2: FITAND FITTING, PATTERNS, FABRICS AND CUTTING


